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“Misha Kahn: Furniture Unhinged” at Christie’s through Aug. 24 
 
“I’m so not a digital person,” Misha Kahn joked last February, one month before the 
coronavirus pandemic ground the world as we knew it to a screeching halt. The artist-
designer and material polymath is known to rummage through Brooklyn junkyards and 
the Rockaway Beach shoreline to source detritus for vibrantly brash sculptures that 
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range in scale from lo-fi collage and improvisational molds to virtual reality and robotics. 
Several appeared in “Soft Bodies, Hard Spaces,” a solo exhibition at Friedman Benda, 
in which he experimented with virtual reality software for the first time to create 
memorable pieces such as a storage unit sprouting mangled aluminum limbs and 
chasms filled with gumdrop-like glass blobs. “Sculpting without the constraints of gravity 
is so liberating. It introduced another realm to my work,” he continued. “After using it, 
drawing on paper almost feels degrading.” 
 

 
(FROM LEFT) “Next to Nothin’ (Console),” 2021. “I Present To You (Coat Rack),” 2021 
 
It’s unsurprising to learn that he quickly warmed up to the idea of non-fungible tokens, 
which experienced a meteoric rise to prominence in the spring. (For the uninitiated, we 
published a handy guide that demystifies the buzzy art-world phenomenon.) Much like 
virtual reality, the medium granted Kahn the freedom to dream up objects unbound by 
physical constraints. “I was struck by how much you can see when you’re in this 
landscape where literally anything can exist because it’s beyond anything we’ve 
known,” he tells his partner, Nick Haramis, in an interview for Christie’s, which is hosting 
an auction of his NFTs that kicks off on August 18. “And yet, most of it is pretty tethered 
to knowable scenes—things that are familiar but made slightly more magical in certain 
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ways. I wanted to see how far I could push furniture and the idea of furniture and still 
have people vaguely recognize the gesture of a floor lamp or the idea of a chair.” 
 
Ten such objects debut in the auction, called “Furniture Unhinged,” which Christie’s 
notes is the first-ever design NFT auction at a major house. Each NFT comprises a 3D 
model of Kahn’s forward-thinking furniture rendered as an FBX file together with a 
corresponding single-channel “trophy” video of the object spinning on a pedestal. 
They’re presented together within a virtual, off-world architectural space of his own 
design, which feels like a pared-down foil to the imaginative, lustrous worlds he normally 
concocts to showcase his objects in physical space. 
 

 
(FROM LEFT) “Nipper’s Last Grasp (Chandelier),” 2021. “What Happened in the Berry Patch (Sconce)” 
and “Flat Planet (Table),” both 2021 
 
Unlike other NFT auctions, the owner of each lot may 3D print as many physical 
examples of the furniture as they’d like; they can also commission a one-off, signed 
example that Kahn’s studio will render in a mutually agreed-upon material. “My biggest 
guilt in making objects is the globalized supply chain and heavy shipping ecosystem,” 
he tells Christie’s. “You become part of this insane carbon footprint. What’s interesting 
to me about the idea of selling an NFT of a design object is that you can express 
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yourself in an object that doesn’t need to be materialized. It could live just as happily in 
a digital space, but if you did want to produce it, it could lend to a localized way of doing 
things.” As proof of concept, he produced a real-life version of the ninth lot—the 
swooping, chair-like It Must Have Been the Clams—in PETG thermoplastic polyester, 
epoxy, and paint. It’s tough to discern any differences between the physical and digital 
object at first glance.  
 
Where does Kahn see NFTs going from here? “There’s going to be a figuring-out phase 
where we see what works and what sticks,” he continues, noting that he hopes to see 
digital objects enlivening our everyday lives and endless drudge of Zoom meetings in 
compelling new ways. “In terms of selling designs, it can be really hard to figure out how 
you’re going to send someone all the information, protect yourself, and make sure that 
they have everything they need. It’s such a cool way to think about designing.” 
 

 
“Misha Kahn: Furniture Unhinged” at Christie’s 


